
COLOR CHART ANALYSIS



PROFESSIONAL COLOR
Glossco Professional permanent developer color incorporates exclusive ingredients of high cosmetic 
value into its formula: açaí berry and argan oil, combined in the formula with a complex of 
vegetable oils - grape seed, olive and musk rose oils - and a hydrolysed complex of vegetable 
proteins.

Açaí berry
Originating from Brazil and cultivated in the Amazon. It is accredited with energising properties and stands out for its function of protection and 
prolongation of color duration. 
Color treatments for hair are sensitive to external attacks that generate free radicals, resulting in hair without shine. The antioxidant properties of 
the Açai Berry, however, neutralise the free radicals and your hair maintains its natural shine, with a long-lasting color effect. 

Argan oil
Rich in vitamin E, moisturises and conditions the hair during the coloring process.

Vegetable complexes
The vegetable complexes and noble oils, a liquid wax has been added which increases the penetration capacity of the product and enhances its 
cosmetological quality. 



100 ml  3,38  Fl. Oz. 

100% gray coverage.
Glossco Professional dye colors and treats 
the hair fiber, thanks to its micropigments 
and supply of nourishing lipids to the hair 
cuticle.

Greater color intensity and 
shinier, bright and vivid colors 
with professional results.
Its base is a cream with an optimized texture 
that ensures easy application to the hair, with a 
pleasant fruity fragrance. . 

108 COLORS ON THE CHART
There is a wide color collection. 108 shades, classified into: Naturals, Intense Naturals, Ash, 
Warm Browns, Cold Browns, Golden, Coppers, Beige, Platinum, Mahoganies and Reds, Violins 
and Toners.



NATURALS
These are the color bases for perfect coverage of grey hair. These are slightly cool shades (green background) that can be used on their own or mixed with 
other ranges to cover 100% of gray hair. 
The 2.10 has a bluish reflection.

1 / 2.10 / 3 / 4 / 5 / 6 / 7 / 8 / 9 / 10

INTENSE NATURALS
These are the base shades for covering resistant gray hair. They have greater depth of color (greater pigment load) and their base is slightly bluish. 
Can be used as a base or mixed with other ranges. 

5.00 / 6.00 / 7.00 / 8.00 / 9.00 / 10.00



ASHES
These are cold shades with bluish reflection. 
These colors are ideal as a choice of color or for when you wish to avoid orange tones in the hair.

6.1 / 7.1 / 8.1 / 9.1 / 10.1

GOLDENS
These shades provide a luminous and subtle golden reflection. Shades 6.34 and 8.34 incorporate a slight copper reflection, giving the hair a luminous sheen.

6.3 / 7.3 / 8.3 / 9.3 / 6.34 / 8.34



COPPERS
These are shades with very intense highlights, true to their name.
Shades 6.46 y 7.45 achieve intense color results as they mix copper highlights with red and make the color much more eye-catching.
Copper mixed with golden is for obtaining a more natural copper highlight (7.43).

5.4 / 6.46 / 7.43 / 7.45 / 7.44 / 8.4 



WARM BROWNS
Tones 4.7 to 9.7 are warm browns. The highlight that stands out is reddish.
Shades 4.77 to 7.77 are deeper warm browns because they carry more pigment load. The final reflection is less reddish because the hair is more saturated 
with pigment.

Shades 6.70 and 6.74 are neutral browns. The 6.74 provides greater warmth and luminosity thanks to the copper reflection in the background. 

Shades 8.74 and 8.73 are often used over light tones and to create slight contrasts in blonde hair. The tonality provided: warm brown, moving towards golden 
and copper respectively. These shades mixed at 30 volumes can also be used for different wicking techniques on natural hair. In addition, they add shine and 
texture to the hair. 

4.7 / 5.7 / 6.7 / 8.7 / 9.7 / 4.77 / 5.77 / 6.77 / 7.77 / 6.70 / 6.74 / 8.74 / 8.73 



COLD BROWNS
Shades 6.13 and 7.13 are golden ashes. They are ideal for when we want to neutralise a tone, but in a more neutral way, since by combining ash with golden, 
the final result is beige.

Shades 5.15 and 6.15 are cold browns, but with a final touch of mahogany. They are called woods. The effect is a cold brown, but by carrying the mahogany 
base, the hair is brighter.

The 5.14, 6.14 and 8.14 series is also commonly used as it incorporates ash, but the base in the hair is a very attractive soft copper.

The 6.71 and 7.71 series are neutral browns that can be used for tinting the orange tones of discoloration in the background. 

The family of 6.24, 7.24, 8.24 are cool browns because the dominant reflection is iridescent but they maintain the hair’s luminosity thanks to the copper 
reflection in the background.

6.13 / 7.13 / 4.15 / 5.15 / 6.15 / 5.14 / 6.14 / 8.14 / 6.71 / 7.71 / 4.9 / 5.9 / 6.9 / 7.9 / 6.24 / 7.24 / 8.24



MAHOGANIES AND REDS
These are shades with very intense highlights, true to their name.

Mahogany shades are those with a highlight denomination of 5. They are reds combined with violet tones.

There are four tones of reds with denomination number 6 which we would like to emphasise. These tones are: 5.62, 7.62, 6.66 and 7.66. These shades appear 
just as we see them in the chart, which is to say, very intense with a very strong red tone. They are more intense as they contain the pigment pyrazolone 
which develops the red highlight to the maximum, maintaining their hold and duration better.

4.5 / 6.5 / 5.56 / 7.6 / 5.62 / 7.62 / 6.66 / 7.66



VIOLINS
These stand out for their richness in color and intensity.
Shades with a pure violet hue are 4.20 and 6.22. 
Shades 5.26, 6.26 and 7.26 are violet mixed with red, so the final effect is more raspberry and shiny.

4.20 / 6.22 / 5.26 / 6.26 / 7.26 



TONERS AND BOOSTERS
These are shades which serve to boost the rest of the shades of the range, or to tone the hair after technical lightening work.

The recommended proportions when mixed with other shades is ¼ toner + ¾ desired shade. If you want great intensity, the mixture will be fifty-fifty.

The exposure time is 30´ to 35´.

After technical work with highlights, apply the toner mixed with 10 volumes. developer.

In this case, the recommended mixture is 100 + 150 ml (1+ 1 ½) and the exposure time is from 20´ to 35´ for greater colorant power and hold.

- In the case of the blue enhancer, it should be noted that the hair strands must be discolored to a very light tone. Otherwise the color may turn greenish 
because if there is yellow pigment left in the hair, the highlights will overlap. To avoid this, we should first shade with the silver to make the tone cool and 
then apply the blue. 

- To shade silver into the bleached highlights, we will use ten parts of 01 with one part of 02 to 10 volumes. It is advisable to control the hair strand at all 
times during the tinting process. The desired result can be obtained within 2–5 minutes. There is no recommended exposure time as it depends on the 
starting tone and porosity of the hair.

01 / 02/ 04/ 06 / 08 / 09



MIX 1 + 2 

MIX 1 + 1,5 

RUBIOS PLATINOS
These shades are used to achieve very light blond tones. 

Mixed with 40 volumes of oxidizer, they lighten by 4 to 4 1/2 from a natural base height of 6. 

Mix 100 + 200 ml of 40 vol. oxidizer. The exposure time is 45 minutes. 

12.0 This is the most natural shade, especially indicated when the base of the hair is light and it is not necessary to correct orange-gold tones in the 
bleaching base. 

12.02 Soft violet. Ideal for light natural hair bases. The violet shade neutralizes the yellow bleaching background of the hair and the final effect is a very 
bright and luminous pearly beige color. 

12.1 With ash shade, especially suitable for tinting the bleaching base of orange hair. 

12.11 Intense ash. Particularly suitable for tinting the orange bleaching base. 

12.12 Soft ash and violet. This mixture is ideal for neutralizing and softening the discoloration background of orange-yellow shades. 

12.18 Intense blue. This shade is indicated for dark hair bases, as it is the ideal shade to neutralize the orange bleaching base. 

12.2 Rose violet. Ideal for neutralizing yellow discoloration backgrounds and leaving a slightly pink final result. 

12.30 Golden-beige shade that is enhanced by light hair in the background. The final effect is a highly luminous, intense sandy shade. 

12.31 Beige.

12.4 Very soft copper. Ideal for creating a very light blond with coral nuances.

12.0 / 12.02 / 12.1 / 12.11 / 12. 12 / 12.18 / 12.2 / 12.30 / 12.31 / 12.4

BEIGE
These are golden tones with a light iridescent base, resulting in a beige color. They are often used for the naturalness they bring to hair when we want more 
neutral golden color. They are ideal for darkening blond hair as they show greater color hold. They can also be used at 30 volumes for highlighting techniques 
on natural hair (balayage, babylights, etc.) as they provide iridescent pigment to neutralize yellowish tones. At 10 volumes they can be used to tint bleached 
highlights or global discolorations. 

5.30 / 6.30 / 7.30 / 8.30 / 9.30 / 10.30

IRISÉ BLONDES
These are natural blondes. The iridescent tone gives the blonde shade a slight brownish tone, although they are all light shades. Shade 10.32 provides a 
slight iridescent reflection in grey hairs, giving a very aesthetic effect, different from a natural base of 10.

Toner 12.32 provides the hair with a gentle pearl effect, as it mixes the golden tone with the iridescent, and they neutralise each other to create a natural 
result. 

9.32 / 10.32

NUDE BLONDS
These are luminous shades whose effect is a soft tonality reminiscent of sand tonalities.

9.37 / 10.37





GLOSSCO PROFESSIONAL PPD-FREE SHADES
PPD are one of the main causes of scalp sensitisation. These tones are not exempt from the possibility of causing allergic reactions. We recommend always 
carrying out the allergy test beforehand.

Inside each box there is a table specifying the components of each shade. Very useful for sensitivity and allergy problems.

6.34 / 8.34 / 6.66 / 5.62 / 7.62 / 7.66 / 6.46 / 7.45 / 8.4 / 02 / 06 / 09 / 6.70 / 6.74 / 6.71 / 7.71 / 8.37 / 
9.37 / 10.37 / 12. 37 / 12.02 / 12.12 / 12.18 / 12. 2 / 12.18 / 12.2 / 12.30 / 12.4

DIRECTIONS FOR USE
The mixture is made in the proportions of 100 ml of Glossco Professional coloration cream:

+ 150 ml of Oxigloss cream developer (1 + 1 ½ ).

There are 5 types of developer: 
5 Vol. For tinting.
10 vol. To lighten hair by 1 shade. As tone on tone, or to darken. Tinting.
20 vol. To lighten hair by 2 shades, and for coverage of grey hairs.
30 vol. To lighten hair by 3 shades.
40 vol. To lighten hair by 4 shades (we will only use it with platinum shades).

The exposure time is 30 to 35 minutes. Leave for 35 to treat gray hair. 

APPLICATION

First application (non-colored hair) 
Start by applying to long hair and ends and leave it to work for 15 minutes. Next apply to the roots and leave it to work for 30 minutes. Total 
exposure time 45 minutes. Emulsify carefully with a little water and rinse the hair well.

Subsequent applications 
Start by applying to roots and leave it to work for 25 minutes. Next spread it over long hair and ends and leave to work for 10 minutes. Total 
exposure time 35 minutes. Emulsify carefully with a little water and rinse the hair well. 

APPLICATION IN PLATINUM SHADES

The recommended mix for the shades from the Platinum collection is 100 ml of Glossco professional color cream, with 200 ml of Oxigloss cream 
developer. We suggest a total exposure time of 45’ (40’ at roots and 5’ at middles and ends). These colors lighten by up to 4-4.5 shades beginning 
at a natural base of 6. 



COLOR WHEEL



glosscoprofessional glosscoprofessional.com


